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by Rickey Gard Diamond

In a digital world dominated by scary 
news of ISIS, a blowhard Trump, cli-
mate change, Hillary’s “damned” 

e-mails, and nothing happy except kit-
ten videos, something hopeful is about 
to be born—an exciting new online 
resource called Click! Its midwives are 
five formidable women historians, four 
of them Vermonters and three long-
time girlfriends. While they all tend to-
ward modesty, despite five whole years 
of attentive work, Click! is huge. It will 
be a game changer. 

Its name has a timely double 
meaning: click is the action taken to 
navigate computers and make Internet 
connections. And click also denotes 
those feminist moments when you 
suddenly see that what you have blind-
ly accepted you won’t next time. 

Click! will benefit every woman and 
man who wants to better understand 
the women’s movement and what 
these five historians call our “ongoing 
revolution.” The struggle they describe 
is not a war but women’s simple and 
nonviolent insistence on democracy 
for all. 

The project’s originator is Vermont 
historian and filmmaker Lola Van 
Wagenen of Shelburne. About Click!’s 
design, she says: “We wanted to make 
something everyone could use, like  
an online museum. Some will re-
ally get into it, or they might just walk 
through it.” 

Her organization Clio, begun in 
1996 at www.cliohistory.org, has long 
provided visual history resources to 
educators and researchers; it will host 
the new online exhibit. In Greek my-
thology, Clio was the muse of history. 
And those who worked on this proj-
ect agree that Van Wagenen was the 
inspiring, driving muse that brought  
this all together. 

A Walk-Through
What will you see when you go 

there? The conflicts women faced will 
be familiar ones for those who have 
lived through the changes, though the 
site’s time lines reveal many issues’ 
intersections. Younger women may 
be surprised, seeing the lives of their 
mothers and grandmothers in con-
text—like discovering the word sexism 
didn’t exist before 1965; it used to be 
“normal.” 

Since women won the vote in 1920, 
waves of mothers and daughters of 
distinct ethnicities, races, and sexual 
preferences have changed our collec-
tive perspectives on “Politics & Social 
Movements,” our “Body & Health,” and 
on “Workplace & Family”—the three 
interlinked pages or chapters of this 
online exhibit. 

Both text and film excerpts reside 
within each of the three exhibit chap-

ters, revealing events dating back to 
World War II. Film clips enable you to 
meet the women involved and hear 
and see those who have made huge dif-
ferences in our lives the past 50 years—
some of them famous, most of them 
not. Click! will make it much harder 
to “forget” the uppity women of every 
background who confronted racial, 
sexual, and economic prejudices. The 
struggles within the movement also 
become visible, as well as the pushback 
from those fearing change, and the 
intertwining of issues we still live with 
today. 

Each of the chapters has a time line, 
divided into a stack of colorful boxes. 
Each box names a date and subject. 
Click on a box, and it opens to take you 
to brief texts, links to other sites and 
archives, seminal books, and some-
times film clips that show you women’s 
involvement. Diverse as the women 
themselves, topics include the efforts 
of Chicanas, Arabs, and Native Ameri-
cans; conservatives like Sarah Palin; 
the hearings on Anita Hill; the Les-
bian Avengers; and Asian immigrant  

advocates. 
At times, navigating the 

time line zooms you to a section you 
hadn’t intended— mostly fun, with 
frustrations pretty typical for website 
users. The return is well worth it, every 
box a surprise. The time line for Po-
litical & Social Movements includes: 
1941, Jeanette Rankin and WWII; 1955, 
Montgomery Bus Boycott; 1971, The 

Click! Moment; and 2012, 
White House Barbie Doll. 
Some events and subjects are 
not exclusive to women, such 
as, in this chapter, Montgom-
ery Bus Boycott, Kent State, 
and Stonewall. 

The Energy Source
These multiple layers were the goal 

of Van Wagenen’s team from the be-
ginning, she says. Van Wagenen chose 
each team member for her particular 
expertise and skill. Each had won her 
regard through personal associations, 
some decades long. For example, she 
and Melanie Gustafson, now a his-
tory professor at UVM, had been grad 
students together at NYU; team writer 
and biographer Susan Ware, who lives 
in New Hampshire and Cambridge, 
Massachusetts, was advisor to both of 
them there and later worked with Van 
Wagenen on Clio’s film projects and 
other web exhibits. 

Historian and author Marilyn 
Blackwell of East Montpelier is the 
fourth team member, who worked 
with Van Wagenen at the Vermont 
Historical Society. “We lived through 
the movement,” says Van Wagenen of 
these women. Wanting to appeal to 
younger women, too, she reached out 
to Amy Morsman, a women’s history 
professor who had taught and made an 
impression on her granddaughter, Mi-
chaela, at Middlebury College. 

Van Wagenen credits her grand-
daughter’s younger generation for her 
motivation: “They don’t know what 
it was like in the 1950s. The 1940s for 
them is ancient history.” Morsman 
says as soon as the project goes live on 
November 6, she will invite her 38 un-
dergrad students to explore it and give 
thec ccccccc¢ccc

c ccccccc¢ called Van Wagenen’s 
commitment to building bridges be-

tween academics, public schools, and 
community groups “profound,” and 
several of her team remarked that she 
had exactly what was needed to lead 
the project. Van Wagenen created 
documentary films at Clio, including 
one that was aired on PBS’s program 
American Experience, a contextual 
history on Miss America. “But in the 
worsening political climate,” says 
Ware of their work at Clio, “we would 
put together these fantastic proposals, 
and they weren’t funded. It was a really 
frustrating experience. Lola was the 
one who saw the potential for a website 
long before anyone.”

Van Wagenen’s response to this dis-
couraging turn of events, which might 
have stopped others, was matter-of-
fact. “I said: Well, look. We’ve got this 

material. Let’s just put this up online. 
We don’t have to raise $300,000 to 
make a film. Let’s fir urr r r r  r rr r rr r
rr rr r rr r rr rrrr rr r rrrr r rrr r rr rr r r
rr v rr voice. “It was repurposing.”

She is proudest of her team. “I chose 
people who respected each other,” she 
says. “We set up a private blog, and 
wherever anyone was, she could post 
her ideas or comment. In all this pro-
cess, we never argued. We disagreed. 
Historians disagree about everything.” 
She laughs and says they blogged for a 
full year before deciding how exactly 
to organize things. It required care-
ful planning and sifting and revising 
to determine what was possible to 
include. “There were five of us at the 

table. It just grew!”

Ready to Launch
None of them dreamed it 

would take so long, she says. 
Some of the team talked about 
worries that important things 
had been left out. Says Black-
well, “We really wanted to ap-
peal to people who weren’t 
familiar with this history. Nar-
rowing it down meant we had 
to get to the core.” Women and 
religion, women and the arts, 
women and literature are some-
times mentioned, but Click! had 
to make hard choices. As it is, 
Morsman worries that the in-
formation they have gathered 
might be overwhelming. 

Van Wagenen is not con-
cerned. “If we screwed up 
anywhere, we’ll gladly make 
changes. We’ll continue to get 
feedback. That’s one of the 

reasons we included the time line. 
If people want more detail, they can 
find primary documents.” Another 
significant part of the website is the 
Resource Library. The library includes 
extensive bibliographies on each of the 
three chapters already named, plus the 
whole film clip collection by subject, as 
well as historical archives for further 
research and links to organizations for 
activism. 

Another element that required 
their flexibility and commitment was 
the changing nature of the Internet in 
the years they worked on it. “Over time, 
the tools changed,” Van Wagenen says 
of software changes and redesigns. Her 
assistant Connie Beliveau’s technical 

background was invaluable to this pro-
cess, she and other team members say, 
as were the artists, designers, and web-
site creators credited on the site. 

Students, teachers, and lifelong 
learners, whether browsing or look-
ing for answers to a question or some 
specific subject, will appreciate the 
site’s search ability. Be certain to check 

“essays, library, timelines,” or the safe 
bet: all three. Testing it out the first 
time, without checks, I got zero hits, 
but checking the right little boxes, I got 
55 items for “conservative” and five 
for Phyllis Schlafly. There’s something 
here for everyone. 

Filmmakers & Feminism
Ten years ago, when Van Wagenen 

first began her organization, stream-
ing films was not possible. As the tech-
nology changed, so did her methods 

for Click!. “At first we thought we’d have 
interviews, we thought we’d make a 
film. But there are all kinds of women’s 
films. So rather than make films, we 
approached filmmakers about using 
clips. Joyce Follett, who filmed Step by 
Step: Building a Feminist Movement, 
1941–1977, said, ‘I would love to have 
some of my films seen!’” Catherine 
Russo, too, was an important resource; 
she filmed A Moment in Her Story, 
about the Boston women’s movement. 
“These films get made with love,” says 
Van Wagenen. “They just don’t get 
widely seen.” 

Van Wagenen decided to contact 
Women Make Movies, an organization 
established in 1972 that facilitates the 
production, promotion, distribution, 
and exhibition of independent films 
and videotapes by and about women, 
for help in getting access to films. Excit-
ed about Click!, Women Make Movies 
began helping beyond Van Wagenen’s 
expectations, becoming an active li-
aison with filmmakers. Especially 
exciting was discovering a 30-year-old 
film by Joanne Grant on Ella Baker, the 
overlooked mother of the civil rights 
movement who began organizing in 
1938. “The generosity of the filmmak-
ers floored me,” Van Wagenen says.

Filmmakers and writers and all 
contributors are fully documented on 
the site, Van Wagenen’s professional 
standard. Ware says, “Lola gave people 
recognition and publicity, in the whole 
long section at the end, all the permis-
sions. We identified our sources, so if 
people want to follow up, they can do 
that. She had a commitment to rec-
ognize [everyone], not just the five of 
us who came up with this—we were 

drawing on the talents of researchers, 
archivists, writers, and filmmakers. I 
think that’s a fairly feminist approach 
to inclusiveness.” 

Big Question
Which brings us to the subject of 

feminism itself, or what we used to call 
at Vermont Woman, the other “f-word,” 
because its use, early on, resulted in 
our losing advertising sales. At the very, 
very top of the Click! webpage, in an 
inconspicuous spot in small type is the 
question, “What is feminism?” Click on 
that one, I dare you. 

You’ll find The American Heritage 
Dictionary definition: 1. Belief in the 
social, political and economic equality 
of the sexes and 2. The movement orga-
nized around this belief. The site’s text 
inquires: “Why has such a seemingly 
simple and straightforward notion 
about the equality of the sexes been de-
monized to such an extent that many 
Americans shy away from it, even 
when they admit that they are in agree-
ment with many of its basic goals?” 

The answer is an essay, with various 
key books cited, and another time-line 
stack of boxes, with their varying con-
tent—text, films, including the famous 
bra-burner images, and real women, 
speaking from many perspectives, to 
throw light on the subject. For those of us 
who have sometimes felt weird, it is a real 
confirmation, a heart-warming thrill, to 
discover you are far, far from alone. 

Rickey Gard Diamond and Lola Van 
Wagenen, both married at age 19, be-
came classmates in the early ’80s at God-
dard College. Adult students with chil-
dren, both became history lovers under 
the tutelage of the late professor Richard 
Hathaway, who said women’s history 
had transformed the field. While at the 
Vermont Historical Society, Van Wa-
genen created an annual award in his 
honor, and Diamond, without knowing 
Van Wagenen’s involvement, nominated 
the first winning entry: Stone, Lost Na-
tion Theater’s original play based on the 
work of 1930’s writer Mari Tomasi.   r

(below) Young girls from a local school in Ghazni City enjoy the day celebrating International Women’s Day at an event 
hosted in Ghazni City, March 8, 2011. Over 350 Afghan women attended the event, which highlighted women’s rights in 
Afghanistan. photo: US Air Force 2nd Lt. Laura G. Childs
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              CLICK!
What exactly is a Click! mo-

ment? First, it is personal. It is an 
ah-ha! moment when you real-
ize you have been shaped and 
perceived by others as “less than” 
because you are a woman. 

For me, the moment would 
be hard to miss. I was a young, 
enthusiastic church member 
and had organized a discussion 
group. The deacons of the church 
and the pastor, all male, found 
certain Bible passages required 
that leaders always be male. My 
replacement had little knowledge 
and no leadership skills, but he 
did have a penis, and my job was 
to be quiet in church. Click!

Lola Van Wagenen says that 
her moment came when, as a 
mother of four children, she talk-
ed to her OB-GYN about getting a 
tubal ligation. The doctor said he 
would perform the operation, but 
first he would need to get permis-
sion from her husband. Click!

Amy Morsman’s moment was 
small, she said. She was a grad 
student and in a cohort with two 
male grad students, lovely men, 
she says, men she liked, who 
seemed to like her. The three sat 
down to discuss their academic 
projects, and after some time, 
Morsman noticed that she had 
become a spectator to an intense 
conversation between the two 
men, their eye contact and ques-
tions only for each other. Click! 

Sometimes the moment 
comes quietly, and in multiples 
upon reflection, as the result of 
reading. Susan Ware says her first 
moments came in college, when 
she encountered Doris Lessing’s 
The Golden Notebook and Sim-
one de Beauvoir’s The Second Sex. 
Click! Click! Click! 

All-women formation, 380th Air Expeditionary Wing, 2010.

Lola Van Wagenen’s  

Is a Lasting LegacyCLICK!CLICK!

(right) Rosa Parks with Dr. 
Martin Luther King jr. (ca. 
1955). photo: Ebony Magazine Professor Amy Morseman

Writer & biographer Susan Ware

Historian & author Marilyn Blackwell

Filmmaker, historian &  
team leader Lola Van Wagenen
photo portraits: Jan Doerler

The screen shots below are  various web 
pages from the online exhibit CLICK!  The
Ongoing Feminist Revolution, found at
www.cliohistory.org


